Chair’s Welcome
Welcome to the first concert in The Edinburgh Singers’ 2019-20 season. I am particularly
excited about our opening concert as we will be presenting some of my favourite music
and joined by some fabulous musicians. At the heart of tonight’s concert is Bach. As
well as chorales by J.S. Bach, we will also be performing one work by Johann Christoph
Bach (first cousin, once removed). These pieces will be alternated with the movements of
J.S. Bach’s First Cello Suite. We are delighted that Su-a Lee from the Scottish Chamber
Orchestra will be our soloist this evening
In the second half of the concert we move from Bach into the 20th and 21st centuries.
Our first piece combines both with a 20th century interpretation of a Bach chorale
by Knut Nystedt. We finish with two modern works. The first, by Sir John Tavener,
has a cello accompaniment, whilst the second by Eriks Ešenvalds has cello and viola
accompaniment. We are very pleased that Su-a’s Scottish Chamber Orchestra colleague,
Brian Schiele will be joining us for our final work.
Tonight’s bucket collection is in aid of Tommy’s, the UK’s largest charity funding research
into the causes of miscarriage, stillbirth and premature birth. Tommy’s research centre
in Edinburgh focuses on understanding and lowering the risks caused by stress factors
(including obesity) during pregnancy.
Last year, women attending the Tommy’s
clinic were an astounding eight times
less likely to have a stillbirth than women
attending unspecialised antenatal clinics.
The daughter of one of our choir members
has just given birth to a healthy baby boy,
thanks to Tommy’s.
Finally, I would like to thank all those
whose hard work has gone into making
tonight’s performance possible and to
remind you that our traditional Christmas
at Greyfriars will be taking place on 14th
December – see you there!

Paul Williams, The Chair of The
Edinburgh Singers

Programme
Johann Sebastian Bach		
Suite No.1 for solo cello (BWV 1007)
					Prélude
				Chorale: Jesu, meine Freude
					Allemande
				
Chorale: Ach Herr, lass dein lieb Engelein
					Courante
Johann Christoph Bach		
Aria: Es ist nun aus mit meinem Leben
Johann Sebastian Bach			
Sarabande
				Chorale: Es ist genug
					Menuet 1, Menuet 2
Carl Philipp Emanuel Bach
Geistliche Lied: Gross ist der Herr
Johann Sebastian Bach			
Gigue
INTERVAL – 20 minutes
You are invited to join us for a complimentary glass of wine
at the front of the Cathedral, to the right of the Nave Altar.
The wine reception is kindly supported by Henderson Wines.
There is a Bucket Collection for Tommy’s Ante-Natal Clinic.
Knut Nystedt			

Immortal Bach

John Tavener			
Cello soloist: Su-a Lee

Svyati (O Holy One)

Ēriks Ešenvalds			
In Paradisum
Cello soloist: Su-a Lee; Viola soloist: Brian Schiele

Programme Notes & Translations
Suite for Cello No 1 (BVW 1007)

Johann Sebastian Bach (1685 – 1750)

Our principal work is J.S.Bach’s celebrated first Cello Suite. It was composed
between 1717 and 1723 for a master cellist at the court orchestra when
Bach was Kapellmeister in Köthen, thirty miles north of Leipzig. No original
scores exist; the copy made by Bach’s second wife excludes any performance
markings. It is for the player to decide on the immeasurable scope that is left
for interpretation.
These suites were not widely known for their first 180 years; they were
considered to be simply practice material to improve performance techniques.
It took 13 year-old Pablo Casals, the Spanish cellist, to discover the scores in
a thrift shop in 1889. On studying them closely, he could see their appeal and
merit and so recorded them in 1938.
All the suites have six movements – a prelude followed by five dances. Tonight’s
performance combines Suite No.1 with chorales by J.S. Bach and members of
his family, and we sing them one by one, between the movements.
Prélude
We recognise this familiar piece comprising arpeggiated chords as a
semiquaver pulse with an underlying open G.
Jesu meine Freude (BVW 227) – J.S. Bach
This well-known chorale is a setting of the hymn written by Johann Crüger,
some 70 years before Bach used it to open his motet of the same name. The
occasion was very probably a funeral; some scholars have identified it to be for
the obsequies in 1723 of the wife of Leipzig’s postmaster.
Leipzig was Bach’s musical home, first as a teenage treble, then as a church
organist, and finally as Kapellmeister of St Thomas Church. From 1723 until
his death, he worked there as composer, music director, contractor, school
principal, and teacher.
Jesu, meine Freude,			
Meines Herzens Weide,			

Jesus, my joy,
pasture of my heart,

Jesu, meine Zier,				Jesus, my adornment,
Ach wie lang, ach lange			
ah how long, how long
Ist dem Herzen bange			
is my heart filled with anxiety
Und verlangt nach dir!			
and longing for you!

Gottes Lamm, mein Bräutigam,		
Außer dir soll mir auf Erden		
Nichts sonst Liebers werden.		

Lamb of God, my bridegroom
apart from you, on the Earth
there is nothing dearer to me.

Allemande
This German dance uses a slower and more dignified movement across steady
semi-quavers.

Ach Herr, lass dein lieb Engelein (BVW 245) – J.S. Bach
This chorale closes the great drama of Bach’s St John’s Passion. The lyrics are
from one of his favoured sources: the works of the Protestant preacher, Martin
Schalling (1532–1608). The worshipper confirms that God shall guard his soul,
to be released from earthly life, awaiting Christ’s judgement at His Second
Coming.
Ach Herr, lass dein lieb Engelein		
Am letzten End die Seele mein		
In Abrahams Schoß tragen,		
Den Leib in seim Schlafkämmerlein		
Gar sanft ohn eigne Qual und Pein		
Ruhn bis am jüngsten Tage!		
Alsdenn vom Tod erwecke mich,		
Dass meine Augen sehen dich		
In aller Freud, o Gottes Sohn,		
Mein Heiland und Genadenthron!		
Herr Jesu Christ, erhöre mich,		
Ich will dich preisen ewiglich!		

Ah Lord, let your dear angels
at my final hour carry my soul
to Abraham’s bosom,
while my body in its narrow chamber
gently without pain or torment
rests until the last day.
Wake me then from death,
so that my eyes see you
in all joy, o God’s son,
my saviour and throne of mercy
Lord Jesus Christ, hear me,
I shall praise you eternally!

Es ist nun aus mit meinem Leben,		
Now my life is ended,
Gott nimmt es hin, der es gegeben,
God who gave it, takes it to Him.
kein Tröpflein mehr ist in dem Fass,
Not the smallest drop remains in the vessel,
es will kein Fünklein mehr verfangen,
No faint spark will now avail it
das Lebenslicht ist ausgegangen,		
Life’s light is extinguished.
kein Körnlein mehr ist in dem Glas.		
Not the least grain of sand still runs through
					the glass
Nun ist es aus, es ist vollbracht,		
It is now ended, it is accomplished,
Welt, gute Nacht! Welt, gute Nacht!
World, good night!!
Welt, gute Nacht! behalt das Deine
und lass mir Jesum als das Meine,		
denn ich lass meinen Jesum nicht.		
Behüt euch Gott, ihr meine Lieben,
lasst meinen Tod euch nicht betrüben,
durch welchen mir so wohl geschichte
Nun ist es aus, es ist vollbracht,		
Welt, gute Nacht! Welt, gute Nacht!

World, goodnight! Keep what is yours,
And leave Jesus as mine own
For I will not leave my Jesus.
May God protect you, my dear ones,
Let my death not grieve you,
Since it has brought me such happiness.
It is now ended, it is accomplished,
World, good night!

Was wollet ihr euch doch nach mir sehnen?
Ach! stillet, stillet eure Tränen,		
weil meine schon gestillt sind,		
mir wischt sie Jesus aus den Augen,
was wollen denn die euren taugen?
und lacht mit mir als Gotteskind.		
Was Jesus macht, ist wohl gemacht,
Welt gute Nacht! Welt, gute Nacht!

Why would you grieve for me?
Ah, ease your tears,
For mine are eased already
Jesus wipes them from my eyes;
What use then should yours be?
Laugh with me like a child.
That which Jesus does is well done.
World, good night!

Sarabande
A Spanish dance where grand double-stopped chords seem to suspend the
steady flow of the melodic line.

Courante
Of French or Italian origin, this dance moves along with harder edged rhythms.

Es ist genug (BWV 60) – J.S. Bach
This chorale is the last movement in Bach’s first cantata cycle from 1735.
The words are by Burmeister, a 17th century preacher from Lower Saxony.

Es ist nun aus mit meinem Leben – Johann Christoph Bach (1642–1703)
Here we draw on the musicianship of J.S. Bach’s wider family, in this case his
father’s cousin. Four of J.C. Bach’s seven children became practising musicians.
Johann was organist at Eisenach and played in the court orchestra there.

Notice the enticing yet disturbing entrance to the music’s flow, its unusual
chromatic harmonies and its continuing upwards modulation throughout the
whole piece. This was an extreme musical figure suitable for displaying a soul’s
transfer from life to death. The words express the release from worldly sorrows
to heavenly joy.

The poem is beautifully simple from start to finish. The melody invites listeners
to hear it again and again. The words tell of a life fully lived and confidently
leave the mourner with a final goodnight.

Es ist genug,				It is enough
Herr, wenn es dir gefällt,			
Lord, when it pleases you,

so spanne mich doch aus.			
Then grant me release.
Mein Jesus kömmt!			
May my Jesus come!
Nun gute Nacht, o Welt!			
Now good night, Oh world!
Ich fahr ins Himmelshaus,			
I am going to heaven’s house,
ich fahre sicher hin mit Frieden;		
I go confidently from here with joy;
Mein feuchter Jammer bleibt darnieden. My dismal sorrow remains down below.
Es ist genug!				It is enough!

Gigue
This brief, athletic English dance races to a close.
Immortal Bach – Knut Nystedt (1915 – 2014)
This choral arrangement and reimagining of the first line of J. S. Bach’s original
composition, the funeral song “Komm, süßer Tod”, has been described as
‘theology expressed in sound’.

Menuet 1
This is a light, fast-paced dance, rather than the stately court dance the name
usually suggests.
Menuet 2
Bach has chosen this movement to be non-chordal and in a minor key, but we
can detect its progression back to the major key of the other sections.
Gross ist der Herr – Carl Philipp Emmanuel Bach (1714 – 1788)
The music for this confident declaration of God’s power and generosity is the
work of one of J.S. Bach’s two surviving sons. C.P.E. Bach became the leading
composer of the early Classical period, noted for leading the musical evolution
from his father’s Baroque period.
The words are by Gellert, a professor from Leipzig and a contemporary of
Bach’s. Gellert was an inspiration to students and the town, combining his
indefatigable generosity with piety and humility.
Groß ist der Herr, von seiner Macht
erzählen Himmel, Erd und Meere.
Ihn preist die sternenvolle Nacht,
die Sonn und aller Sonnen Heere.
Groß ist der Herr, groß ist der Herr!

Great is the Lord; heaven, earth and the
seas tell of His power.
The star-filled night, the sun, and all the
multitudes of suns praise Him.
Great is the Lord! Great is the Lord!

Ihn rühmt die blühende Natur,
ihr Schmuck und ihrer Früchte Menge,
die weite ährenreiche Flur
sind seiner Allmacht Lobgesänge.
Groß ist der Herr, groß ist der Herr!

Blooming nature extolls Him, its
decorations and fruits’ abundance;
the wide meadows [rich with their yield of
grain] are His praise songs.
Great is the Lord! Great is the Lord!

Groß ist der Herr, zu ihm empor
Great is the Lord; to Him on high,
soll hochentzückt mein Geist sich schwingen,supremely enraptured shall my spirit soar;
in aller Welten mächtgen Chor
throughout the world’s mighty chorus also,
soll jauchzend auch mein Loblied klingen.
exultantly shall my praise hymn ring.
Groß ist der Herr, groß ist der Herr!
Great is the Lord! Great is the Lord!

The Norwegian composer, Knut Nystedt, wrote the piece in 1987 for his vocal
ensemble, ‘Det Norske Solistkor’. The choir divides itself into five sections, each
one singing the same music but at different tempi to deliver a ‘deconstruction’
which creates a timeless sensation. The lingering, overlapping harmonies
attribute an immortality to Bach.
In addition to composing, Nystedt taught choral conducting at Oslo University
and was the organist for 36 years at his local church. During his life, he produced
roughly 300 choral compositions, many of them sacred, as well as some
instrumental works.
Komm süßer Tod, komm sel’ge Ruh!
Komm, führe mich in Friede.		

Come, sweet death, come blessed rest!
Come, lead me into peace.

Svyati – Sir John Tavener (1944 – 2013)
Tavener, the English composer who explores the spirituality of the Orthodox
tradition, writes, ‘I began to write Svyati in early 1995: while sketching it, Iearned
that John Williams, father of Jane, my dear friend and publisher, was dying. I
could not refrain from dedicating it to Jane and to the memory of her father.’
The text is in Church Slavonic, and it is used at almost every Russian Orthodox
service, perhaps most poignantly after the congregation have kissed the body
in an open coffin at an Orthodox funeral. The choir sings ‘Holy God’, as the
coffin is closed and borne out of the church, followed by the mourners with
lighted candles. The cello represents the Priest or Ikon of Christ, and should
play at a distance from the choir, perhaps at the opposite end of the building.
As in Greek drama, choir and priest are in dialogue with each other. Since the
cello represents the Ikon of Christ, it must be played without any sentiment
of a Western character, but should derive from the chanting of the Eastern
Orthodox Church.’
In Church Slavonic, the Trisagion (Thrice Holy) chant is a standard hymn of the
Orthodox liturgy.

Svyátuiee Bózhyea, Svyátuiee Kryéapkee, Svyátuiee byeazsmyéartnuiee, poméelooee
nas.
Holy God, Holy and Strong, Holy and Immortal, have mercy upon us.

In Paradisum – Ēriks Ešenvalds (1977 – )
We are delighted to once again be singing music by the leading Latvian
composer of our time. Ešenvalds wrote this setting of an antiphon from the
Requiem Mass in 2012, and it is dedicated to his grandmother, who died on the
day of the premiere. It combines eight sparse, homophonic vocal lines with the
melancholy strains of cello and off-stage viola singing exquisite melodies. The
text presents a vision of the afterlife, and it is sung when the mourners bid a
calm, peaceful farewell to their dead friend as the body exits the church to go
to its burial.
In paradisum deducant angeli,			
May the angels lead you into
						paradise,
In tuo adventu suscipiant te martyres,		
may the martyrs receive you in your
						coming,
Et perducant in civitatem sanctam Jerusalem.
and may they guide you into the
						holy city, Jerusalem.
Chorus angelorum te suscipiat et cum Lazaro,
May the chorus of angels receive
						you and with Lazarus,
Quondam pauper, aeternam habeas requiem.
once poor, may you have eternal
						rest.

Alistair Digges
Alistair Digges was born in Glasgow and began his musical studies as a horn
player and pianist. He studied at the Royal Conservatoire of Scotland before
being awarded Mason and Ackroyd scholarships to the Royal College of Music
International Opera School, where he went on to win their prestigious Knights
of the Round Table Prize. Following an international career as an operatic tenor
and concert soloist he turned his attention to conducting, currently under the
guidance of David Parry.
He is Musical Director of Scotland’s professional touring company Opera
Bohemia, conducting productions of Eugene Onegin, La Traviata, Gianni
Schicchi, The Pearl Fishers, Falstaff and The Merry Widow. Other conducting
engagements have included Gounod’s La Colombe for West Green House
Opera and the closing concerts of the 2015 and 2016 Rainhill Music Festivals.
In addition to The Edinburgh Singers, he is also Musical Director of Fife Opera,
conducting Carmen, Faust, Eugene Onegin, The Magic Flute and Cendrillon;
Edinburgh Grand Opera, conducting The Pearl Fishers and Cavalleria Rusticana;
and Paisley Opera, conducted La Bohème.
In 2018 he was assistant conductor
for Tosca at the Netherlands
Reisopera. He recently returned to
The Netherlands as Chorus Master
of Wonderful Town with Consensus
Vocalis, Orkest van het Oosten and
Het Gelders Orkest. Forthcoming
engagements include assistant
conductor for La Cenerentola at
The Grange Festival, a return to the
Netherlands Reisopera, La Traviata for
Fife Opera, Cavalleria Rusticana for
Paisley Opera and the CLIC Sargent
Christmas Concert at The Glasgow
Royal Concert Hall.
Alistair is on the music staff of the
National Youth Choirs of Great Britain
and the Ulster Youth Choirs and is
in demand as an adjudicator, guest
conductor and workshop leader
across the UK. Previous musical director positions held include the London
Fairlawn Singers and Kilmarnock and District Choral Union.

Su-a Lee
Korean born cellist Su-a Lee is one of the highlights of the Scottish music scene.
Celebrated wherever she goes, she stands out for her versatility, popularity,
and appetite for musical adventure. Born in Seoul, Su-a trained at Chethams
School of Music, completing her studies at the Juilliard School in New York.
On graduating with her degree, Su-a moved to Scotland, to join the Scottish
Chamber Orchestra, where she remains as Assistant Principal Cello.
While she is deeply rooted in her Scottish home, Su-a and her cello have
appeared all over the world, from South America to the Arctic Circle. As well as
performing in the world’s major concert halls, you are as likely to find them in
unorthodox and interesting locations, including Japanese temples, circus tents
and waterfalls.
With the SCO, Su-a performs regular classical music concerts throughout the
year and throughout Scotland, as well as making international tours.
Though Su-a spends most of her time playing classical music, she is also very
much in demand across a wide musical spectrum, working in all art forms. She
has played for theatre, dance and film projects, and she performs and records
regularly with Scotland’s jazz and folk stars. The range of her non classical work
has encompassed recording Musical Saw for Eric Clapton, performing at Celtic
Connections with Jack Bruce of Cream and the folk band Lau, to improvisatory
work with the Belgian Theatre group Reckless Sleepers, regular appearances
with folk fiddler Duncan Chisholm, and a tour of India with the Sarod maestro,
Amjad Ali Khan.
In 2013 she was invited to become a member of India Alba, after performing
with them at Celtic Connections, Solas and Insider Festivals. She has
collaborated with Norwegian hardanger fiddle player, Tuva Faerden, amongst
many other internationals at the Strings of the World Festival in Delhi.
Su-a is also a founder member of the innovative music ensemble Mr McFall’s
Chamber. Their recordings include the music of the late Celtic fusion pioneer
Martyn Bennett, the Norwegian electronic jazz percussionist Thomas Strønen,
and works of the idiosyncratic Dundee poet and songwriter, Michael Marra.
With a special passion for working with young musicians, Su-a regularly
participates in SCO Connect’s education and community work. Alongside
the regular schools projects, she also works with dementia patients and child
adolescents with mental health problems. She is Patron-in-Chief of the Perth
Youth Orchestra, a regular coach for the National Youth Orchestra of Scotland,
and for many years, was a coach to the Icelandic National Youth Orchestra and
Cambridge County Youth Orchestra. She will be coaching for Nicola Benedetti’s

new Foundation, which is launching in Jan 2020, which aims to nurture young
talent across the world.
Brian Schiele
Brian Schiele has been a member of the Scottish Chamber Orchestra for more
than twenty years. He played with the Philharmonia Orchestra, the RPO, and
the ECO before moving to Scotland. He also was Principal Viola for London City
Ballet.
Prior to all this Brian studied at the RCM winning a scattering of prizes, and
being a founder member of the Auriol String Quartet.
Nowadays he enjoys teaching and composition as well as playing, and is
particularly fond of chamber music. Brian plays with Mr McFall’s Chamber, the
Raeburn String Quartet and the Tagore String Trio. For McFalls he has written
two pieces as well as a number of arrangements of music by Astor Piazzolla.

The Edinburgh Singers
The Edinburgh Singers is one of the city’s finest non-professional mixed-voice
choirs. It is renowned for vibrant, moving and expressive performances of music
from the Early Baroque to the present day. Founded 65 years ago, the choir
remains an enthusiastic, sociable group of all ages and from every walk of life.
In its regular concerts it strives for the highest quality of performance and has
collaborated with Scottish Opera, the BBC Scottish Symphony Orchestra and
appeared on BBC TV’s Songs of Praise and Radio 4 Sunday Worship.
In recent years the choir has considerably extended its repertoire both
chronologically and stylistically. Recent concerts have featured Renaissance and
Mediaeval pieces along with major works by 19th to 21st century composers
such as Parry, Stanford, Finzi, Kodály, Widor, Walton, Poulenc, Rutter, Tavener,
Joby Talbot and MacMillan. In addition the choir has performed more familiar
choral works by Bach, Handel, Haydn, Mozart, Mendelssohn, Fauré and Elgar.
It has also commissioned new choral pieces from leading Scottish composers.
It is a measure of the quality of the choir that it not only rises to these challenges,
but also provides soloists from within its ranks for all but the largest oratorios.
A detailed list of past concerts may be found on our website.

Singers In this Concert
Sopranos
Anne Backhouse, Aileen Boyle, Louise Cameron, Holly Carter, Rhona Fairgrieve,
Emily Fitzpatrick, Lauren Gage, Sarah Gore, Sylvia Hamilton, Karmen Leung,
Kirsty Lynn, Jenny Mackenzie, Gill Mitchell, Anna Neubert-Woods, Katy Pudney,
Jo Richards, Alison Robson, Julia Saunders, Anna Skinner, Jean Waddie

Altos
Shona Banks, Catherine Dunlop, Lauren Johnston-Smith, Alex Marks,
Sarah McHugh, Lucy Metcalfe, Alison Preston, Isobel Ramsay, Jenny Rice-Jones,
Frances Rive, Ailis Sandilands, Jane Shankland, Harriet Skipworth, Nicola Stock,
Natasha Tomkinson

Tenors

Typically the choir performs four formal concerts each year, in major venues in
the centre of Edinburgh, and often in the atmospheric surroundings of Greyfriars
Kirk. In recent years the choir has toured to Munich, Tuscany, Rome, Paris, and
Berlin and this April performed in Brussels and Ghent.

Seth Armitage, David Cameron, Jim Gilchrist, Bob Gould, Gareth Hateley,
David Leaver, Simon Maclaren, Iain McIntyre, Justin Nash, Geoff Waters,
Robin Watson

The Edinburgh Singers were delighted to win the Scotland Sings Chorus Award
2016 in the Inspirational Year category, recognising our achievements in the choir
year 2015/2016 under the leadership of our Musical Director, Alistair Digges.

Basses
Martin Boyle, Michael Campkin, Alex Choudhary, John Dunkel, Douglas Kerr,
Wilf Krause, Tom Macintyre, Stephen Metcalfe, Alan Miller, David Pudney,
Don Roberts, Bruce Royan, Neil Ryrie, Pat Snowden, Paul Williams, Mark Woods
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Cadenza at Christmas
Musical Director - Jenny Sumerling

with Castle Brass Quintet & Morley Whitehead
Saturday 14th December at 7.30pm
Polwarth Parish Church

£12, £10 (Concessions) & £3 (Schoolchildren) Tickets available from choir members,
online, at the door or tel/text 07903 104557

@CadenzaChoir
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www.cadenza.org.uk

Cadenza is a charity registered in Scotland, No SC026537

GRAPHIC
DESIGN
• Menus
• Flyers
• Posters

COPY & PRINT

PROMOTIONS

• Business Stationery • Workwear
• NCR Forms
• Mailings
• Graphic Design • Brochures
and much much more!
• Business Cards • Banners

Music for
Remembrance
All the Hills and Vales Along James MacMillan
Music for Brass Gabrielli and Widor

Chapter House Singers
Royal Conservatoire of Scotland Brass Ensemble
Chapter House String Quartet
Directed by Les Shankland
With Liam Bonthrone - Tenor

7.30pm Saturday 16th November 2019
St. Mary's Cathedral, Palmerston Place, Edinburgh
Advance tickets: £13 from choir members or www.chapterhousesingers.com
Tickets at the door: £15
Refreshments included in ticket price. Accompanied school children free.
Scottish Charity No. SCO25545

Thank You
The Edinburgh Singers would like to acknowledge and thank the following
people for their support and services in preparation for today’s event:
The Provost and staff at St Mary’s Cathedral, Edinburgh
The Rector and staff at St Columba’s-by-the-Castle: rehearsal venue
Waitrose Community Matters for sponsoring this Concert

Musical Director: Alistair Digges
Rehearsal pianist: Justin Nash
Programme editor: Lucy Metcalfe
Programme notes: Jim Gilchrist
Website: Sarah Gore
Flyer design: Zoe Westwood
The Edinburgh Singers Front of House Team
The Edinburgh Singers Committee

The Edinburgh Music Library for sourcing scores
Supported by Making Music, The National Federation of Music Societies
The Edinburgh Singers, Charity no. SC040010
Keep in touch with our next performances and other events:
Website: www.edinburghsingers.org.uk
Facebook: www.facebook.com/edinburghsingers
Twitter: @TheEdSingers

