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Good Evening and Welcome
to Old St Paul’s Episcopal Church
The Edinburgh Singers are delighted to be singing tonight in this beautiful and
historic venue. Founded by Alexander Rose, last bishop of St Giles, in 1689 when
bishoprics were abolished in the Church of Scotland, St Paul’s Church was known
as a centre of Jacobite sentiment until the death of Bonnie Prince Charlie in 1788.
The current building was completed in 1883 by William Hay, a pupil of Sir George
Gilbert Scott. See if you can spot one unique feature: the Gargoyles on the roof
point into the church, rather than out! The splendid organ was built in 1888 by
“father” Henry Willis, and will be played tonight by OSP’s Director of Music, John
Kitchen.
Our own Musical Director, Alistair Digges, has tonight put together a very rare
event: when did so many leading present-day composers of Scottish choral
music gather to hear their works performed in one evening?
So, sit back and relax while The Edinburgh Singers perform Tom Cunningham’s
song cycle Scotland at Night with lyrics by Alexander McCall Smith – along with
works by James MacMillan, Edward McGuire, Chris Hutchings, Tommy Fowler,
Martin Dalby, William More, Ken Johnston and a newly commissioned piece by
Gordon Cree.
During the interval, please enjoy complimentary refreshments, including wine
generously donated by Henderson Wines. Regular supporters of our concerts
will be familiar with our bucket collection: on this occasion, proceeds will go to
the Disasters Emergency Committee’s Nepal Earthquake Appeal. Some 8 million
people have been affected by the devastating earthquake which struck on
Saturday 25th April. Hundreds of thousands of people are still in urgent need of
food, water, shelter and medical care. Nepal may be out of the headlines, but the
emergency continues, with the start of the Monsoon. Please give generously.
I know that you will enjoy tonight’s concert as much as we will. In a fortnight we
will be singing in prestigious venues in Paris: St Sulpice, The American Cathedral,
and La Madeleine. We all very much look forward to seeing you in Edinburgh again
after the Summer break: at a “Come and Sing” Fauré Requiem in St Cuthbert’s on
Saturday 19th September, at a joint concert with the London Oriana Choir in
November, and of course, at our traditional Christmas at Greyfriars in December.
For now, we’d like to thank you once more for your continuing support and invite
you to sit back and enjoy the concert!
Bruce Royan, Chair of The Edinburgh Singers
Keep in touch with our next performances and other events:
Website: www.edinburghsingers.org.uk
Facebook: www.facebook.com/edinburghsingers
Twitter: @TheEdSingers

Programme
Tota Pulchra Es - James MacMillan
A New Song - James MacMillan
O Vos Omnes - Chris Hutchings
Contemplator Celestium - Martin Dalby
Organist: John Kitchen

Mater Salutaris - Martin Dalby
O Make Me a Channel of Your Peace - William More
Soloists: Aileen Boyle, David Leaver, Alex Marks

Song for St. Cecilia - Ken Johnston

Interval
Three Reflections - Edward McGuire
1. Let it be forgotten
2. Alone
3. Heaven-Haven (A nun takes the veil)

Life’s Rejoicing - Tommy Fowler
Organist: John Kitchen
Scotland at Night - Tom Cunningham, words by
Alexander McCall Smith
1. Dusk Soloist: Gillian Mitchell 4. Simmer Dim in Shetland
2. Refinery in the darkness
5. Trout loch
3. Ceilidh
6. Lullaby

The Gallant Weaver - James MacMillan
A Scottish Blessing - Gordon Cree

Tota Pulchra Es - James MacMillan (b. 1959)
James MacMillan CBE is one of Scotland’s best-known and internationally
successful living composers. He studied composition at Edinburgh and Durham
Universities. His works reflect spiritual and political themes, often influenced by
Scottish traditional music. He has had a number of high profile appointments
including Affiliate Composer of the Scottish Chamber Orchestra, Composer/
Conductor with the BBC Philharmonic Orchestra and Artistic Director of their
Music of Today series, and Principal Guest Conductor of the Netherlands Radio
Chamber Philharmonic. His present project is to establish in his childhood
community the Cumnock Tryst, a festival similar to Aldeburgh and St Magnus.
This fourth century acclamation, ‘You are completely perfect’, part of Vespers
for the Feast of the Immaculate Conception, celebrates a tradition that the
bearer-to-be of the divine Christ was herself created free of original sin. Many
prominent composers from Gillaume du Fay in the fifteenth century to Duruflé
in the twentieth have set this devotion to contemplative music. By contrast,
MacMillan’s creation in 2010 is in parts intensely rhythmic and emphatic.
Tota pulchra es, Maria,
et macula originalis non est in te.
Vestimentum tuum candidum quasi nix, et
facies tua sicut sol.
Tota pulchra es, Maria,
et macula originalis non est in te.
Tu gloria Jerusalem tu laetitia Israel, tu
honorificentia populi nostri.
Tota pulchra es, Maria.

You are completely pure, Mary,
and the stain of original sin is not within you.
Your clothing is white like snow, and your
face is like the sun.
You are completely pure, Mary,
and the stain of original sin is not within you.
You are the glory of Jerusalem, you are the joy
of Israel, you are the honoured of our people.
You are completely pure, Mary.

A New Song - James MacMillan
The Old Testament’s First Book of Chronicles records in detail these very
words from King David’s ninety-sixth psalm being proclaimed as the Ark of the
Covenant was restored to Jerusalem in 1096BC. The Philistines, having looted
the Ark in battle against the Israelites, returned it six months later. The Hebrews
thus regained the physical symbol of their God’s close presence and promise
resulting in great celebrations. MacMillan’s setting is influenced by Scottish
folk music, Gaelic Psalmody and plainsong and features drone-like pedal points
reminiscent of bagpipes.
O sing unto the Lord, unto the Lord a new song,
Sing unto the Lord all the whole earth.
Sing unto the Lord, and praise His Name,
Be telling of his salvation from day to day.
O sing unto the Lord...

For He cometh, for He cometh to judge the
earth,
And with righteousness to judge the world
and the people with His truth.
O sing unto the Lord...

O Vos Omnes - Chris Hutchings (b. 1979)
Edinburgh-born Hutchings read mathematics at the University of Cambridge,
followed by studies in composition at the Universities of Hull and Glasgow. His
music, including works commissioned by St Magnus Festival, St Giles’ High Kirk
and Creative Scotland, has been performed by a number of groups including
the National Youth Choir of Scotland, New London Singers, Cappella Nova,
Scottish Voices and The Edinburgh Quartet. Hutchings uses his music to explore
theological issues such as doubt and also its intersections with the natural world
and religion.
This extract ‘see if there be any sorrow like my sorrow’ from the Book of
Lamentations features in the liturgy of Holy Saturday, the day that Christ lay in
his tomb. Tomás Luis de Victoria, Casals, Gesualdo, Praetorius and tens of others
through the centuries have for set these words to music for voice. Hutchings’
setting is for 6-part a capella choir.
O vos omnes qui transitis per viam,
attendite et videte si est dolor sicut dolor
meus.

Oh all you who pass by this way,
look and see whether there is any sorrow
like my sorrow.

Contemplator Celestium - Martin Dalby (b. 1942)
Aberdeen-born Dalby won a scholarship to the Royal College of Music in 1960
where he studied composition with Herbert Howells and viola with Frederick
Riddle. He was appointed the first music producer of what became BBC Radio
Three and progressed to BBC Head of Music, Scotland. He won a Sony Award for
his BBC production Radio History, Scotland’s Music and is a former Chairman of
the Composers’ Guild of Great Britain.
In the spring of 2004, Wood of Huddersfield installed a restored Frederick
Holt organ of 1867 in the Cathedral of the Isles, Cumbrae. In early June 2004
this installation was celebrated by various musical events, and Dalby was
commissioned to write Contemplator Celestium.
The piece, for solo organ, is a mysterious and evocative movement based on
words from the Inchcolm Antiphoner. The work uses two main musical ideas a sinuously chromatic theme alternating with very slow-moving, mysterious
chordal passages. After gradually building to a climax, the work ends quietly and
simply with a plainchant quotation.
Contemplator Celestium is dedicated to tonight’s organist John Kitchen, who
gave the first performance in Cumbrae and has recorded a performance in the
Usher Hall for the Priory Records CD Great European Organs No. 71.

Mater Salutaris - Martin Dalby
This thirteenth century carol features story lines written in the vernacular.
Religious popular songs in the centuries before this carol were generally authored
by clerics and therefore In Latin. By the time of this carol, the Latin content was
reduced to themed strap-lines for each line or verse. This so-called macaronic
dual language pattern later lost ground as an increasing number of verses had
secular authors.
Tonight’s composition O Healing Mother was first performed at Glasgow High
School in 1981.
Holy Mary, Mother mild,
Mater salutaris (Mother of salvation),
Fairest flow’r of any field
Vere nuncuparis (you are truly called).
With Christ you were with child;
You drive me from my musings wild
Potente (powerfully),
Which make me go to death, I know,
Repente (suddenly).
My thoughts are wild like any roe,
Luto gratulante (rejoicing in the mire).
They plunge me in the utmost woe.
Illaque favente (the snare seducing me).
But if the Christ from me should go,
My heart would break.
Fervore lore (with passion).
Jesu through Your pow’r and might
Omnia fecisiste (You have made all things),
The Holy Ghost on Mary alight,
Sicut voluiste (as you willed).
Since we call Him Christ Almighty,
Jesu bring my thoughts to Christ
Constanter (firmly),

That it may stay, not go astray
Fraudanter (false heartedly)
Sweetest Lady, flow’r of all
Vere consolatrix (truly our comforter),
Be my helper lest I fall,
Cunctis reparatrix (you who makes
reparation for all).
Gentlest Queen of chosen sway,
Be before me night and day
Precantis (as I pray)
Give me grace to see the face
Infantis (of your child)!
That through your sweetest prayers I may,
Tutrix orphanorum (O protector of orphans),
Leave this world’s vexatious ways
Solamen miserorum (O consolation of the
wretched);
And to you, Lady, I take my sins and them
thereby forsake
Volente (willingly),
So not to miss your heavenly bliss:
Poscente (this I ask).
Translations from Latin by Brian Stone.

O Make Me a Channel of Your Peace - William More
More studied at The Royal School of Music, Oxford University and the Royal
Conservatoire of Scotland and performed as a chorister in Rome, at the Vatican and
widely in Glasgow. He has a passion for Early Music and is a Fellow of The Academy
of Saint Cecilia. His conducting engagements have included The Elysian Consort, the
Pontifical University in Rome and presently at Strathclyde University Chamber Choir
and as Director of Erskine Stewart’s Melville Community Choir.
These familiar words are believed to be the personal prayer of St Francis of Assisi.
Early last century it emerged from obscurity and its down-to-earth simplicity has
attracted a following from religious leaders (such as Pope Benedict XV, Mother
Teresa of Kolkata, Desmond Tutu) and politicians alike. It has been used in a number
of musical settings.
More’s composition, one of his Four Prayers of St Francis of Assisi, premiered in 2011
with Strathclyde Harmonia in Greenock. It focuses on the individual’s calling to what
he/she can personally do as highlighted in short personal solos. More has stated that
he aimed to convey St Francis’ legacy of deep spirituality and profound simplicity as
well as his beckoning to love God above all else.
O make me a channel of your peace.
Where there is hatred, let me sow love,
where there is injury, pardon,
where there is doubt, true faith in you,
where there’s despair, hope,
where there is sadness, joy.

O Master, grant that I may never seek
so much to be consoled as to console,
to be understood as to understand,
to be loved as to love with all my soul.
It is in pardoning that we are pardoned,
and in dying we are born to eternal life.
Amen.

Song for St. Cecilia - Ken Johnston
Ken Johnston was born in Glasgow, brought up and educated in Aberdeen, and
now lives and works in East Lothian. As a composer and arranger Johnston has
a particular interest in choral music and has written many pieces for youth and
adult choirs. In recent years he has been commissioned to write works for the
National Youth Choir of Scotland, BBC Proms in the Park, The Edinburgh Quartet,
Hadley Court Singers, Cadenza, Aberdeen Bach Choir and Farnham Youth Choir.
The Song for St Cecilia, the martyr patroness of music, is from a verse dated 1687
by John Dryden. As poet laureate and playwright, Dryden dominated the English
Restoration literary scene. He wrote this poem to be harmonised in celebration
of the great emotive power of music. His unabridged verse progresses from
music’s role in the Creation, in raising passion, courage, sorrow, envy and the
impulse to worship. It concludes by prophesying that as the world ends the
power of harmony will die.
From harmony, from heavenly harmony,
this universal frame began.
When Nature underneath a heap of jarring atoms lay,
and could not heave her head,
the tuneful voice was heard from on high:
Arise, arise, arise, ye more than dead.
From harmony, from heavenly harmony,
this universal frame began.
What passion cannot music raise and
quell?
When Jubal struck the chorded shell,
his listening brethren stood around;
and, wondering, on their faces fell
to worship the celestial sound.
Less than a god they thought there could
not dwell
within the hollow of that shell
that spoke so sweetly and so well.
What passion cannot music raise and quell?

But oh! What art can teach,
what human voice can reach the sacred
organ’s praise?
Notes inspiring holy love,
notes that wing their heavenly ways to
mend the choirs above.
But bright Cecilia raised the wonder high’r,
when to her organ vocal breath was giv’n,
an angel heard and straight appeared,
mistaking Earth for Heaven.
So when the last and dreadful hour
this crumbling pageant shall devour,
The trumpet shall be heard on high.
The dead, shall live, the living die,
And music shall untune the sky.

Three Reflections - Edward McGuire (b. 1948)
Glasgow-born McGuire studied composition at The Royal Academy of Music and
with Ingvar Lidholm in Stockholm. He is a flautist and member of the Scottish folk
group The Whistlebinkies. McGuire’s compositions are highly acclaimed and he
has been awarded numerous commissions (BBC Scottish Symphony Orchestra, St
Magnus Festival, Edinburgh International Festival). His works include the ballet
score Peter Pan for Scottish Ballet and the opera Cake Talk for RSNO Junior Chorus.
He received a British Composer’s Award in 2003.
Tonight’s work is from the early stages of McGuire’s career as a composer. It has
not been performed publicly since its composition in 1967. McGuire selects from
three well known poets, matching their innermost emotions with expressive and
totally absorbing musical settings.
Let it be Forgotten: In a soft, chanting lament the American lyrical poet Sara
Teasdale (1884 – 1933) pines for a lost love or past youth. ‘Let it be forgotten’: no,
it can’t be. The flower and the fire symbolise passions of youth; neither can last.
She closes with the line ‘say it was forgotten long ago’: yet, it has not been.
Alone: Siegfried Sassoon, (1886 – 1967), the innocent Great War poet, struggles
with the contradictions of his post war years back in London – the security of
isolation against angst of failed love affairs. He considered this to be his most
successful poem.
Heaven-Haven (A nun takes the veil): The Jesuit poet Gerard Manley Hopkins
(1884 – 1889) prepared at 20 for his reception into the Roman Catholic Church.
His idealism at that time is absorbed in this poem representing a novice’s pledge
to separate from worldly life to cloistered and fugitive virtue.

Let it be forgotten

Let it be forgotten as a flower is forgotten,
Forgotten as a fire that once was singing gold,
Let it be forgotten for ever and ever,
Time is a kind friend, he will make us old.
If anyone asks, say it was forgotten
Long and long ago,
As a flower, as a fire, as a hushed footfall
In a long-forgotten snow.

Alone

“When I’m alone...” - the words tripped
off his tongue as though to be alone were
nothing strange.
“When I was young,” he said; “when I was
young...”
I thought of age and loneliness, and change.

I thought how strange we grow when
we’re alone,
And how unlike the selves that meet and talk,
And blow the candles out, and say good night.
Alone... The word is life endured and known.
It is the stillness where our spirits walk
And all but in most faith is overthrown.

Heaven-Haven; A nun takes the veil

I have desired to go
Where springs not fail,
To fields where flies no sharp and sided hail
And a few lilies blow.
And I have asked to be
Where no storms come,
Where the green swell is in the havens dumb,
And out of the swing of the sea.

Life’s Rejoicing - Tommy Fowler (b. 1948)
Originally from Fraserburgh, Fowler studied composition at the University of
Glasgow and now teaches twentieth century music, composition and analysis at
the University of Edinburgh. His work is regularly commissioned and performed
and his work covers, orchestral, choral, ensemble and solo pieces. More recently
he has focussed on composing and collecting play songs for children. Fowler
assists schools in the use of the arts to enhance delivery of the Curriculum for
Excellence.
Tonight’s second organ solo was composed in 1993 and was first performed on
27 July 1994 at Dundee’s Caird Hall by tonight’s organist, John Kitchen.

Scotland at Night - Tom Cunningham (b. 1946),
words by Alexander McCall Smith
Edinburgh-born Cunningham studied under English composer Melanie Daiken.
His works have been performed by the Royal Scottish National Orchestra Chorus,
the Royal Liverpool Philharmonic Choir, the National Youth Choir of Scotland
(NYCOS), Cappella Nova, Laudibus, the Flemish Radio Choir and many others.
From 1984 until 2002 he was Musical Director of the Brussels Choral Society and
a guest conductor of the Flemish Radio Choir.
Since returning to Edinburgh in 2003, he has completed four commissions
for NYCOS and six sets of poems by Alexander McCall Smith, one of which, A
Tapestry of Many Threads, won a Herald Angel Award at the 2012 Edinburgh
Festival. His opera The Okavango Macbeth to a libretto by McCall Smith was
premièred in Botswana in October 2009 and subsequently performed in
Edinburgh, Cambridge and Cape Town. He has recently completed settings of
poems by W H Auden and has composed the music for Auden’s opera Delia.
When Cunningham sought Alexander McCall Smith’s advice as to who might
pen the lyrics for Scotland at Night he did not expect to receive an offer from
the writer himself. McCall Smith commented in 2007; ‘Here and there the magic
of nights persists and we glimpse a world that is subtly different from our world
of the day. In these poems an attempt is made to reveal some of the other
Scotland... the Scotland that begins at dusk.’
Each scene is expressively matched by distinctive harmonies, tempos, textures
and imagery recalling episodes we all have of living in Scotland. They become
vivid and appreciated afresh.
Art Collector includes Scotland at Night as one of its 10 New Classics of
Contemporary Art Music from around the world that deserve to stand alongside
the great masterpieces of the past as ‘classics’ of art music.

Dusk

Half the pleasure of darkness
is the light touch of its embrace.
Half the pleasure of night
is the day’s reluctance to fade too quickly.
Half the pleasure of love
is its determination that halves be whole.
Night may be our healer
in all its power to forgive
the clear imperfections of mortal flesh,
picked out so brutally by unshadowed light;
may all the sunlit day show charity.

Refinery in the darkness

A torch, a flame, a brand of fire;
such a chimney might inspire
incendiary encandled dreams.
Fossils brought from sea to shore
will burn as bright as midday light;
illuminate, make chemical.
Heat and light, our energy,
wrought by flame, by flame processed;
all is finite, momentary.
Men and women, shadows all,
move in ghostly dance about
white tanks and vats, petro-chemical.
A torch, a flame, a brand of fire,
encandled dreams.

Ceilidh

Dance!
A village hall is all these dancers need;
a fiddler versed in local airs,
a man who sings the things they know.
These simple steps, these well-loved notes
repeat what has repeated been;
as tides, as winds on island shore
repeat what has repeated been.
These simple steps, these well-loved notes
repeat what has repeated been;
Our life, our loves as they unfold
repeat what has repeated been.
Tunes composed by bothy light,
tunes composed and danced by night,

danced in tiny village halls
say all that we need to say.
Tunes composed by bothy light,
tunes composed and danced by night,
danced in tiny village halls
say enough, the rest we know.
Dance through the night, dance till the morn
paints with a golden finger hill and glen.
Nimble of foot, swings of the kilt,
all around the room we follow.

Simmer Dim in Shetland

Absence of darkness, aura of light;
simmer dim Northern night.
The fulmar petrel in our half-light
silently flies in our half-night.
And north the word we softly mouth
to gusting winds from Scotland’s south.
Absence of darkness, aura of light;
simmer dim Northern night.

Trout Loch

Dark as velvet, dark as space,
the loch is warm;
trout, the moon their god,
move silently here,
and the ripples you see are the prayers of fish.
High the mountains, black the sky,
behind, beyond, gone
are the men who lived here,
the loch their life, now left to the fish,
but the echoes you hear are the prayers of men.

Lullaby

May lovers now commend to sleep
beloved ones in gentleness.
May every memory of the day
Be folded, stored in thankfulness.
With love abroad, may no bairn’s lot
be fear at night nor tears by day.
Thus we offer evening prayers
Anent our hopes, anent our fears.
“Anent”= concerning, about

The Gallant Weaver - James MacMillan
This is the product of two towering talents of Ayrshire – poet and composer.
Robert Burns claimed the verse as his own in 1791.
The River Cart runs rolling (rowin) through Paisley. Its banks hosted weavers well
known for their radical views. No bourgeois father wants his daughter to marry
into that community! In this song his daughter tells of her enduring passion for a
Gallant (hot, flirty) Weaver. She says she would have lost interest (tine) in any of
her past suitors had she married one of them. Her father wants to put an end to
this; he has found a landowning groom offering security and respectable politics
and now has signed a dowry contract (tocher-band) ready to present to him.
Where Cart rins rowin to the sea,
by mony a flow’r and spreading tree
there lives a lad, the lad for me; he is the
Gallant Weaver.
I love my Gallant Weaver.
Oh I had wooers aught or nine,
they gied me rings and ribbons fine.
And I was feared my heart would tine,
and I gied it to the Weaver.

My daddie sign’d the tochter band
to gie the lad who has the land.
But to my heart I’ll add my hand,
and give it to the Weaver.
While birds rejoice in leafy bowers,
while bees delight in op’ning flow’rs,
while corn grows green in simmer
showers,
I love my Gallant Weaver.

A Scottish Blessing - Gordon Cree (b. 1977)
Irvine-born Cree enjoys a diverse musical career as a conductor, arranger, pianist,
singer, organist and cabaret entertainer. He has studied at the Royal Academy
of Music, holding qualifications in classical singing from there, Guildhall and
London College of Music. He was recently elected Fellow of the UK Guild of
Musicians and Singers.
For tonight’s performance, The Edinburgh Singers commissioned a Scottish
work for choir and organ. The composer tells us that his wide search through
Scottish verse did not produce an obvious fit for the brief. He then moved to
Celtic sources and selected a blessing that has not been set to music. Its original
Celtic verse is shaped by four blessings which give a good base for composition,
but Cree had to revise some of its text to the secure the structural consistency a
composer needs.
His music serves the Celtic text with Celtic-features - modes, pentatonic scales
and open harmony. Cree’s main intent is that people wish to sing and hear the
new work because, quoting Mozart, ‘it enchants ear and heart’.
May the blessing of light be upon you,
light without and light within.
May the blessed sun shine upon you
like a great peat fire where friends and
strangers may come and be warm.
And may light shine from your eyes like a
candle in the window of a house,
bidding welcome to the wanderer, that he may
come in and there find shelter from the storm.
May the blessing of rain be upon you,
washing your spirit fair and clean,
leaving there a shining star.

And may the blessing of Earth be upon
you, gentle ‘neath your feet on the road,
soft beneath you as you lie upon it tired at
the end of the day.
And when at last you lie out below it, may
it lie on you lightly,
that your soul may be quickly up and off
on its way to God.
May the Lord bless you, and bless you
kindly.
Amen

The Edinburgh Singers
The Edinburgh Singers is one of the city’s finest non-professional, auditioned
mixed-voice choirs. It is renowned for vibrant, moving and expressive
performances of music from the Early Baroque to the present day. Founded
more than 60 years ago, the choir remains an enthusiastic, sociable group of all
ages and from every walk of life. In its regular concerts it strives for the highest
quality of performance and has collaborated with Scottish Opera, the BBC
Scottish Symphony Orchestra and appeared on BBC TV’s Songs of Praise and
Radio 4 Sunday Worship.
In the last six years the choir has considerably extended its repertoire both
chronologically and stylistically. Recent concerts have featured Renaissance and
medieval pieces along with major works by 19th to 21st century composers such
as Parry, Stanford, Finzi, Kodály, Widor, Walton, Poulenc, Rutter, Tavener and
MacMillan. In addition the choir has performed more familiar choral works by
Bach, Handel, Haydn, Mozart, Mendelssohn, Fauré and Elgar. It is a measure of
the quality of the choir that it not only rises to these challenges, but also provides
soloists from within its ranks for all but the largest oratorios. A detailed list of
past concerts may be found at: http://www.edinburghsingers.org.uk/concerts/
past-concerts.aspx
Typically the choir performs four formal concerts each year, in major venues in
the centre of Edinburgh, often in the atmospheric surroundings of Greyfriars
Kirk. In recent years the choir has toured to Munich, Tuscany and Rome and will
perform in Paris in June 2015.
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Alistair Digges - Musical Director
Alistair Digges was born in Glasgow and began
his musical studies as a horn player and pianist.
He studied at the Royal Conservatoire of Scotland
before being awarded a scholarship to the Royal
College of Music International Opera School
where he went on to win the Knights of the Round
Table Prize. He has performed extensively as an
operatic tenor and concert soloist throughout
Europe and beyond.
Engagements include a series of recitals across India with renowned
soprano Patricia Rozario, the title role in the premier of Sir Nigel of Tilford
under the baton of Laurence Cummings, Rodolfo for Vignette Production's
acclaimed tour of La Bohème in England and France, performances for
Opera da Camera Linz in Austria and performances in Russia and at the
Buxton and Aldeburgh festivals of Britten's Parables.
As well as being Musical Director of The Edinburgh Singers, Alistair is
MD of Opera Bohemia, (Eugene Onegin, Gianni Schicchi) and Fife Opera
(Carmen, Faust) and is in demand as a guest conductor for various other
organisations. He is on the vocal staff of both the National Youth Choirs
of Great Britain and Ulster Youth Choirs and this year is a guest workshop
leader for the Voice Festival UK.

A message from
Alexander McCall Smith
“I am so sorry that I will
be unable to attend the
performance of Scotland at
Night on 13th June. I would most
certainly have been there, had
it not been for the fact that I will
be at the Borders Book Festival
that evening. What a wonderful
programme you seem to have
prepared for the concert.
With warmest wishes,
Alexander McCall Smith”

John Kitchen - Organist
After 27 years as a Senior Lecturer in
Music at the University of Edinburgh,
John Kitchen has now retired from
teaching. However, he continues as
University Organist and Director of
the Edinburgh University Singers,
and he will continue to be involved
with the Russell Collection of Early
Keyboard Instruments at St Cecilia’s
Hall in Edinburgh. John is also Director of Music here in Old Saint Paul’s
Episcopal Church and Edinburgh City Organist, with duties at the Usher Hall.
John gives many solo recitals both in the UK and further afield and plays
regularly with several ensembles, covering a wide range of musical styles. In
addition, he is much in demand as a continuo player, accompanist, lecturer,
writer, adjudicator and reviewer. John has recorded extensively for the
Edinburgh-based label, Delphian Records, which was named Gramophone
Label of the Year 2014. A new Delphian CD, recorded on the Usher Hall organ,
was released in January this year, and another, recorded on the recentlyrestored McEwan Hall organ, will be released in January 2016.

Support Us

A huge thank you to our many longstanding audience members who
regularly attend our concerts. Here are a few ways you can support us further
(and we can support you):
ADVERTISING: Promote your business with an advert in our programme. We
can even help with designing your advert.
SPONSORSHIP: We are always interested in discussing sponsorship
opportunities to suit all types of businesses and organisations that wish to
support the choir.
COLLABORATIONS: The Edinburgh Singers works regularly with local charities
and welcomes charities interested in working with us to get in touch.
DONATIONS: You can make online donations to us (or arrange a sponsored
event for us) via https://mydonate.bt.com/charities/theedinburghsingers
If you are interested in any of these opportunities please email
choir@edinburghsingers.org.uk

Thank you
The Edinburgh Singers would like to acknowledge and thank the
following people for their support and services in preparation for
tonight’s performance:
The Rector and Staff at Old St Paul’s Scottish Episcopal Church
The Rector and Staff at St Columba’s-by-the-Castle
The Queen’s Hall, Henderson Wines
The Edinburgh Singers Front of House Team
Musical Director - Alistair Digges
Organist - John Kitchen
Rehearsal Accompanist - Justin Nash
Committee: Chair - Bruce Royan, Secretary - Sarah McHugh
Treasurer - Seth Armitage, Librarian - Harriet Skipworth
Section Representatives - Sarah Gore, Catherine Dunlop,
Iain McIntyre, Sylvia Hamilton
Ordinary Members - Geoff Waters, Nicola Stock, Liz Rose
Programme design - Nicola Stock
Programme notes - Jim Gilchrist
Website - Bruce Royan
Honorary Life Members - Ruth Elder, Keith Main,
Aileen Boyle, Jonathan Wright
Supported by Making Music, The National Federation of
Music Societies
The Edinburgh Singers is a registered charity no.SC040010
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