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SEPTEMBER IS

AWARENESS MONTH
CHILDHOOD CANCER 

Can you take on our £170 challenge?
Why £170? Because that’s the grant CLIC Sargent gives 

to families after a child is diagnosed with cancer, to 
stop unexpected costs becoming a problem.

THE POWER OF CAKE 
– GET BAKING!
Whip up some tasty 
treats to sell.

GO RETRO
Turn back time to your 
childhood and have a 
retro day at your office.

BE A LIFE SHAVER
For those of you feeling really 
brave why not take on The Big 
Buzz, our head shave event?



Come and Sing

Fauré’S requiem

muSiCal direCtor - aliStair diggeS

organiSt - morley Whitehead

SoloiStS - andreW mCtaggart 
and Sapphire armitage

19th Sept 2015, 7.30pm

St Cuthbert’S pariSh ChurCh



A very wArm welcome to historic
 st cuthbert’s PArish church

Tonight’s Come and Sing event is something of a departure for The Edinburgh Singers, and we 
do hope you are all enjoying the experience just as much as we are.

The choice of tonight’s repertoire was easy to make: The Edinburgh Singers have recently 
returned from a very successful tour to Paris, where we sang at Sacré-Cœur, The American 
Cathedral, Saint-Sulpice and La Madeleine - the latter of the two venues having very strong 
associations with tonight’s composer, Gabriel Fauré.

September is Childhood Cancer Awareness Month, which aims to raise awareness of the effects 
of cancer upon children and young people, and so we are donating all the proceeds of this event 
to CLIC Sargent.

CLIC Sargent is the UK’s leading children’s cancer charity. It provides financial, practical and 
emotional support to children and young people with cancer, and their families, in what is an 
extremely difficult time in their life.

CLIC Sargent also provide a “Home from Home” next to each of the two national cancer 
treatment centres in Glasgow and Edinburgh. This free accommodation service provides vital 
support to families whose lives have been turned upside down. NHS Scotland is moving both 
these treatment centres to new sites, miles from where they are now. CLIC Sargent therefore 
needs to raise about £3m to relocate its Home from Homes. All tonight’s proceeds will go 
towards this excellent cause.

The programme you are reading has been provided free of charge, and you are invited to take 
a complimentary glass of wine with us later this evening courtesy of Archie & Ritchie Ltd of ‘A 
Room in…Scottish Bistros and Teuchters Bars’. You will notice CLIC Sargent collecting buckets 
at strategic points around tonight’s venue - we do hope that you will open your wallets and be 
especially generous tonight for children in Scotland with cancer.

If you have enjoyed singing with us this evening, and feel you would like to audition to join The 
Edinburgh Singers, applications are always welcome, especially from tenors and basses!

Our upcoming events include a stunning concert with The Edinburgh Singers in collaboration 
with the London Oriana Choir at St Mary’s Episcopal Cathedral on 14th November and our annual 
Christmas at Greyfriars on 12th December - we hope to see you there!

Bruce Royan, Chair of The Edinburgh Singers

Keep in touch with our next performances and other events:
Website: www.edinburghsingers.org.uk 

Facebook: www.facebook.com/edinburghsingers
Twitter: @TheEdSingers



requiem - gabriel Fauré (1845 - 1924)
Fauré’s Requiem was published in 1900 at the Paris World 
Exhibition.  Fauré’s parents had died shortly before its 
composition, so colleagues surmised these circumstances 
prompted its creation.  Not so, Fauré said in a letter; ‘Mon 
Requiem a été composé pour rien – que pour le plaisir, si 
j’ose dire ( just for fun, dare I say)!’

Fauré has selected elements from the traditional rubric of 
the Mass for the Dead and supplemented them with liturgical 
texts that pray for the deceased; in all they resonate with 
his personal sentiments about death  …   long on peace and 
short on Last Judgement.  He has chosen not to include 
the majority of the lengthy Sequence Dies Irae, with its 
apocalyptic terrors; only its final calming couplet Pie Jesu 
is rescued. Instead, he emphasises the gentle supplications 
of Libera Me and the Offertorium.  Libera Me (which Fauré 
had previously composed as a youth) traditionally formed 
the final Responsory of the Mass as the deceased’s remains 
are blessed with incense in symbolic absolution.  Fauré completes his composition with 
a setting of In Paradisum, an Antiphon which is traditionally sung after the Mass, as the 
funeral party follows the coffin to interment.

Gabriel Fauré was born in 1845 and raised in a Pyrenean village in foothills below Andorra.  
His musical talent so impressed a blind old lady that she prevailed on his father to send 
him, at only nine years old, to Paris for musical formation.  With a bursary from his 
local bishop, young Fauré left home to study for 11 years at the School of Classical and 
Religious Music being established by Louis Niedermeyer.  On graduating, Fauré filled 
provincial church music appointments and studied further under Saint-Saëns.  His return 
to Paris saw him director of music at St Sulpice and then at La Madeleine, the capital’s 
two high-society churches of the time.

In his 30s, Fauré became a sought-after piano teacher and prolific composer of vocal, 
chamber, orchestral and piano works.  Early in the 1900s, Britain, and Elgar in particular, 
welcomed Fauré to musical festivals.  At 60 he was appointed Head of the Paris 
Conservatoire.  The challenge of revolutionising its curriculum left him little time to give 
to new compositions.  At 75 he became so deaf that he had to retire.

Four years later, at his own state funeral, the Gregorian chant and sumptuous harmonics 
of Fauré’s Requiem surrounded his catafalque and with tenderness and profundity soared 
into the wide, high space of his Madeleine.  In his own words, ‘It has been said that my 
Requiem does not express the fear of death and someone has called it a lullaby of death.  
But it is thus that I see death: as a happy deliverance, an aspiration towards happiness 
above, rather than as a painful experience.  Perhaps I have also instinctively sought to 
escape from what is thought right and proper, after all the years of accompanying burial 
services on the organ!  I know it all by heart.  I wanted to write something different.’

Fauré, the most advanced composer of his generation in France, is celebrated as being 
‘undiminished with the passage of time’.  His ‘petit requiem’ (as he liked to call it) was 
not sung in the UK until 12 years after his death.  Now, 80 years later, it is frequently 
performed and is widely cherished.



requiem - gabriel Fauré (1845 - 1924)
I. Introitus - Kyrie
Requiem aeternam dona eis Domine
et lux perpetua luceat eis.

Te decet hymnus, Deus in Sion
et tibi reddetur votum in Jerusalem.

Exaudi orationem meam
ad te omnis caro veniet.

Kyrie eleison,
Christe eleison,
Kyrie eleison. 

II. Offertorium
O Domine, Jesu Christe, Rex Gloriae
libera animas defunctorum
de poenis inferni et de profundo lacu.

O Domine, Jesu Christe, Rex Gloriae
libera animas defunctorum de ore leonis
ne absorbeat eus Tartarus ne cadant in 
obscurum.

O Domine, Jesu Christe, Rex Gloriae
ne cadant in obscurum.

Hostias et preces tibi Domine, laudis offerimus
tu suscipe pro animabus illis
quarum hodie memoriam facimus.
Fac eas, Domine, de morte transire ad vitam
Quam olim Abrahae promisisti et semini eus.

O Domine, Jesu Christe, Rex Gloriae
libera animas defunctorum
de poenis inferni et de profundo lacu
ne cadant in obscurum.
Amen. 

III. Sanctus
Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth
Pleni sunt coeli et terra gloria tua
Hosanna in excelsis.

IV. Pie Jesu
Pie Jesu, Domine, dona eis requiem
dona eis requiem sempiternam requiem.

V. Agnus Dei
Agnus Dei, qui tollis peccata mundi
dona eis requiem.

Agnus Dei, qui tollis peccata mundi
dona eis requiem
Agnus Dei, qui tollis peccata mundi
dona eis requiem, sempiternam requiem.

Lux aeterna luceat eis, Domine
Cum sanctis tuis in aeternum,
quia pius es.

Requiem aeternam dona eis Domine,
et lux perpetua luceat eis

I. Introitus - Kyrie
Eternal rest give unto them, o Lord,
and let perpetual light shine upon them.

It is fitting to praise Thee in Zion o God, and unto Thee 
shall the vow be fulfilled in Jerusalem.

Hear my prayer:
unto Thee shall all flesh come. 

Lord have mercy,
Christ have mercy,
Lord have mercy.

II. Offertorium
Lord Jesus Christ, King of glory,
deliver the souls of the departed from infernal pains 
and from the bottomless pit.

Lord Jesus Christ, King of glory,
Deliver the souls of the departed from the lion’s 
mouth; neither let Hell swallow them up nor let them 
fall into darkness.

Lord Jesus Christ, King of glory,
let them not fall into darkness.

We offer unto Thee this sacrifice of prayer and praise. 
Receive it for those souls
whom today we commemorate.
Allow them, Lord, to cross from death into that life 
which once Thou didst promise to Abraham and his seed. 

Lord Jesus Christ, King of glory,
deliver the souls of the departed from infernal pains 
and from the bottomless pit.
Nor let them fall into darkness.
Amen.

III. Sanctus
Holy, holy, holy, Lord God of Hosts:
heaven and earth are full of Thy glory
Hosanna in the highest.

IV. Pie Jesu
Merciful Jesus, Lord, grant them rest
grant them rest, eternal rest.

V. Agnus Dei
Lamb of God, that takest away the sins of the world, 
grant them rest.

Lamb of God, that takest away the sins of the world, 
grant them rest
Lamb of God, that takest away the sins of the world, 
grant them rest, eternal rest.

May eternal light shine on them, o Lord,
with Thy saints forever,
because Thou art merciful.

Grant them eternal rest, o Lord,
and may perpetual light shine on them



aliStair diggeS - muSiCal direCtor

Alistair Digges was born in Glasgow and began his musical 
studies as a horn player and pianist. He studied at the 
Royal Conservatoire of Scotland before being awarded a 
scholarship to the Royal College of Music International 
Opera School where he went on to win the Knights of the 
Round Table Prize. He has performed extensively as an 
operatic tenor and concert soloist throughout  Europe and 
beyond.

Engagements include a series of recitals across India with 
renowned soprano Patricia Rozario, the title role in the premier of Sir Nigel of Tilford 
under the baton of Laurence Cummings, Rodolfo for Vignette Production's acclaimed 
tour of La Bohème in England and France, performances for Opera da Camera Linz 
in Austria and performances in Russia and at the Buxton and Aldeburgh festivals of 
Britten's Parables.

As well as being Musical Director of The Edinburgh Singers, Alistair is MD of Opera 
Bohemia, (Eugene Onegin, Gianni Schicchi) and Fife Opera (Carmen, Faust) and is in 
demand as a guest conductor for various other organisations. He is on the vocal staff of 
both the National Youth Choirs of Great Britain and Ulster Youth Choirs and this year is a 
guest workshop leader for the Voice Festival UK.

VI. Libera me
Libera me, Domine, de morte aeterna
in die illa tremenda
Quando coeli movendi sunt et terra
Dum veneris judicare saeculum per ignem.

Tremens factus sum ego et timeo
dum discussio venerit atque ventura ira.

Dies illa dies irae
calamitatis et miseriae
dies illa, dies magna
et amara valde.

Requiem aeternam dona eis Domine
et lux perpetua luceat eis.

Libera me, Domine, de morte aeterna
in die illa tremenda
Quando coeli movendi sunt et terra
Dum veneris judicare saeculum per ignem.

VII. In Paradisum
In Paradisum deducant Angeli in tuo
adventu suscipiant te Martyres
et perducant te in civitatem sanctam Jerusalem

Jerusalem

Chorus Angelorum te suscipit
et cum Lazaro quondam paupere
aeternam habeas requiem.

Aeternam habeas requiem.

VI. Libera me
Deliver me, o Lord, from everlasting death on that 
dreadful day when the heavens and the earth shall be 
moved;
when thou shalt come to judge the world by fire.

I quake with fear and I tremble,
awaiting the reckoning and the wrath to come. 

That day, the day of anger,
of calamity and misery,
that day, that great day,
and bitter in the extreme.

Eternal rest give unto them, o Lord,
and may perpetual light shine upon them. 

Deliver me, o Lord, from everlasting death on that 
dreadful day when the heavens and the earth shall be 
moved;
when thou shalt come to judge the world by fire.

VII. In Paradisum
May the angels lead thee into Paradise
at thy coming; may the martyrs receive thee and bring 
thee into the holy city, Jerusalem 

Jerusalem

May a chorus of angels receive thee, 
and with Lazarus, once a beggar,
may thou have eternal rest.

May thou have eternal rest.



andreW mCtaggart - baritone

Andrew is a prizewinning graduate of the Alexander Gibson 
Opera School of the Royal Conservatoire of Scotland, where 
his roles included Papageno Die Zauberflöte, Don Carlos in 
Prokofiev’s Betrothal in Monastery, Antonio Le Nozze di Figaro, 
Coppelius Les Contes d’Hoffmann, Captain Eugene Onegin; and 
two joint RCS/Scottish Opera productions: Badger Cunning Little 
Vixen and Matveyev War & Peace. He also created the role of 
Duncan in the European première of Tom Cunningham’s chamber 
opera The Okavango Macbeth (recorded on Delphian Records).  
As one of their Emerging Artists, Andrew’s roles with Scottish 
Opera have included Marchese d’Obigny La Traviata, Bottom 
A Midsummer Night’s Dream, Garibaldo Rodelinda, Notary Don 
Pasquale, Yamadori Madama Butterfly  and Samuel The Pirates 
of Penzance (he has also covered The Pirate King for English National Opera).

Notable concert engagements have included Belshazzar’s Feast with the Royal Scottish 
National Orchestra, Howard Goodall’s Eternal Light with the Ulster Orchestra, Messiah 
at the Usher Hall and Mozart Requiem at the Royal Albert Hall, plus Judas Maccabeus, 
Vaughan Williams’ Dona Nobis Pacem, Elijah, The Apostles, St Matthew Passion, and 
Christus in James Macmillan’s St John Passion. Andrew has also been heard on BBC 
Radio 3 performing Finzi’s Let Us Garlands Bring, Vaughan Williams’ Five Mystical Songs 
and Eternal Light with the National Youth Choir of Scotland.

Morley Whitehead is a Man of Kent and studied at the Royal 
College of Music, London, where his teachers included the late 
Herbert Howells.

In 1979, he moved to Edinburgh to become Assistant Organist 
at St Giles’ Cathedral, a post he held for over ten years before 
finally leaving the High Kirk in 1991 to become Organist & 
Choirmaster of Morningside Parish Church. There he is the 
proud curator of the last “Father” Willis organ to have been 
built north of the border (in 1901), which was fully restored by 
Messrs Harrison & Harrison of Durham in 2004.

Morley has worked for many years for Edinburgh University Library, where he is a music 
specialist and has the care of the Reid Music Library, one of the finest collections of its 
kind in the UK. He is accompanist to a number of the city’s musical institutions including 
Edinburgh Royal Choral Union and Opera Camerata and he also undertakes a wide variety 
of freelance playing in Edinburgh and beyond. In recent years he has given recitals in all 
three of Edinburgh’s cathedrals, the Usher Hall, Caird Hall Dundee and Kelvingrove Art 
Gallery & Museum Glasgow. His most recent recording appearance is with Edinburgh’s 
Cadenza choir on their CD, Bright Star, a collection of Christmas music with a largely 
Scottish flavour.

Morley is delighted to be working once more with The Edinburgh Singers.

morley Whitehead - organiSt



The Edinburgh Singers is one of the city’s finest 
non-professional, auditioned mixed-voice choirs. 
It is renowned for vibrant, moving and expressive 
performances of music from the Early Baroque 
to the present day. Founded more than 60 years 
ago, the choir remains an enthusiastic, sociable 
group of all ages and from every walk of life. In its 
regular concerts it strives for the highest quality of 
performance and has collaborated with Scottish 
Opera, the BBC Scottish Symphony Orchestra and 
appeared on BBC TV’s Songs of Praise and Radio 4 
Sunday Worship.

In the last six years the choir has considerably extended its repertoire both chronologically and 
stylistically. Recent concerts have featured  Renaissance and medieval pieces along with major 
works by 19th to 21st century composers such as Parry, Stanford, Finzi, Kodály, Widor, Walton, 
Poulenc, Rutter, Tavener and MacMillan. In addition the choir has performed more familiar 
choral works by Bach, Handel, Haydn, Mozart, Mendelssohn, Fauré and Elgar. It is a measure of 
the quality of the choir that it not only rises to these challenges, but also provides soloists from 
within its ranks for all but the largest oratorios. A detailed list of past concerts may be found on 
our website.

Typically the choir performs four formal concerts each year, in major venues in the centre of 
Edinburgh, often in the atmospheric surroundings of Greyfriars Kirk. In recent years the choir 
has toured to Munich, Tuscany and Rome. In June 2015, the choir toured to Paris, performing in 
Saint-Sulpice, La Madeleine and The American Cathedral.

the edinburgh SingerS

Sapphire armitage - Soprano

Originally from Edinburgh, Sapphire began singing at the 
age of 7 as a junior chorister at her local church. Whilst at the 
Edinburgh Academy she enjoyed singing in the Chamber Choir 
(winning BBC Songs of Praise Senior School Choir of the Year 
2011 and Barnardo’s Choir of the Year 2014) and the Octet, and 
also ran her own octet. During her senior school years Sapphire 
held a choral scholarship at the church of Old Saint Paul’s, and 
enjoyed performing and recording with various ensembles 
including the Dunedin Consort (under the direction of John 
Butt), Edinburgh Chamber Choir the St Andrew Camerata, and 
the training choir of NYCGB. Sapphire also enjoyed exposure 
as a soloist, in yearly sell-out performances of Faure’s Requiem 
at the Edinburgh Festival Fringe, and a highlight being a 
performance of a Vivaldi Cantata in Edinburgh’s Usher Hall.

As a music student in Cambridge Sapphire sings with Jesus College Choir under the 
direction of Mark Williams, and various other ensembles including the University 
Opera Society CUOS, the Cambridge University Chamber Choir, and the close-harmony 
a-cappella group Cadenza. She also has a particular interest in singing early music with 
smaller ensembles. Sapphire was a soloist with Jesus Choir in a performance of Handel’s 
Dixit Dominus with the Saraband Consort, and is due in her second year to appear as 
a soloist in recital as well as singing the role of Bastienne in a CUOS production of 
Mozart’s Operetta. She is also in the main choir of NYCGB. Additionally, she has dabbled 
in conducting and enjoys playing the viola at more informal occasions.



The Edinburgh Singers would like to acknowledge 
and thank the following people for their support 

and services in preparation for today’s event:

Our Come and Sing participants

The Rector and Staff at St Cuthbert’s Parish Church
The Edinburgh Singers Front of House Team

Musical Director - Alistair Digges
Organist - Morley Whitehead

Soloists - Sapphire Armitage, Andrew McTaggart

Rehearsal Accompanist - Justin Nash

Archie & Ritchie Ltd for providing the 
complimentary wine

Henderson Wines (loan of wine glasses)

Programme design - Sarah McHugh
Programme notes - Jim Gilchrist

Website - Sarah Gore

Committee:
Chair - Bruce Royan

Secretary - Sylvia Hamilton
Treasurer - Seth Armitage
Librarian - Isobel Ramsay

Section Representatives - Sarah Gore,
Catherine Dunlop, Iain McIntyre, Jo Richards

Ordinary Members - Geoff Waters,
Anna Skinner, Sarah McHugh

Honorary Life Members - Ruth Elder, Keith Main, 
Aileen Boyle, Jonathan Wright

Supported by Making Music,
The National Federation of 

Music Societies

The Edinburgh Singers is a registered
charity no. SC040010

thank you

Support Us 
A huge thank you to our many longstanding 
audience members who regularly attend our 
concerts. Here are a few ways you can support us 
further (and we can support you): 

ADVERTISING: Promote your business with an 
advert in our programme. We can even help with 
designing your advert. 

SPONSORSHIP: We are always interested in 
discussing sponsorship opportunities to suit all 
types of businesses and organisations that wish to 
support the choir. 

COLLABORATIONS: The Edinburgh Singers works 
regularly with local charities and welcomes 
charities interested in working with us to get in 
touch. 

DONATIONS: You can make online donations to us 
(or arrange a sponsored event for us) via https://
mydonate.bt.com/charities/theedinburghsingers

If you are interested in any of these opportunities 
please email choir@edinburghsingers.org.uk










